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 For over 125 years Regions has been proud to be a 
part of the Middle Tennessee community, growing 
and thriving as our area has. From the opening of our 
doors on September 1, 1883, we have committed to 
this community and our customers. 

One area that we are strongly committed to is the 
education of our students. We are proud to support 
TPAC’s Humanities Outreach in Tennessee Program.  
What an important sponsorship this is – reaching 
over 25,000 students and teachers – some students 
would never see a performing arts production with-
out this program. Regions continues to reinforce its 
commitment to the communities it serves and in ad-
dition to supporting programs such as HOT, we have 
close to 200 associates teaching financial literacy in 
classrooms this year.  

Thank you, teachers, for giving your students this 
wonderful opportunity. They will certainly enjoy the 
experience. You are creating memories of a lifetime, 
and Regions is proud to be able to help make this op-
portunity possible.

Regions Bank

A Note from our Sponsor
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ASK STUDENTS:
What will the magic flute look like in the 

Nashville Opera production?

Contents

Dear Teachers~
We are so pleased to be 
able to partner with 
Nashville Opera to bring 
students to the invited 
dress rehearsal of Mozart’s 
The Magic Flute. 

This guidebook includes 
Nashville Opera’s extensive 
study guide for adults with 
synopsis, background, and 
musical information. We 
have also added some 
additional material for 
you to use with students. 

Please look particularly 
at the opera rehearsal 
information which will 
help students understand 
the special factors present 
in an invited dress rehearsal.

Enoy!

TPAC Education



Most final dress rehearsals are almost exactly like a performance. The director will stop the action 
if needed, but it is exceedingly rare and generally only for a technical malfunction on the stage. Like theatre, 
an opera dress rehearsal is the final chance before the performance to make a complicated collaboration 
come together seamlessly.

The Nashville Opera’s rehearsal schedule begins with two weeks at the opera rehearsal 
space in the new Noah Liff Opera Center. Stage action is mapped out, the performers 
experiment with their characters, and the director’s ideas for the flow of the opera are 
shared with the cast. The time period may seem short for such a large production. It only 

works because opera singers begin rehearsals knowing every bit of their music by heart and having rehearsed 
it themselves over a period of months, sometimes years. If they do not know the role on the first day,  the 
director has the right to replace them immediately. The opera company will fly in a new singer to take over 
their part. Once opera singers learn a particular role, they keep it in their repertory and play the role many 
more times at different opera companies around the world.

Four to five days before the first performance, the set is “loaded in” to the theater, and 
the lights are hung and focused. Students will notice a table in the middle of the orchestra 
level seats for the stage manager, the director, and the designers. This serves as a central 
location for communicating with the singers and crew onstage, the conductor in the 

orchestra pit, and the technicians in the lighting booth. During the final dress rehearsal, students may notice 
lighting changes as the designer makes final adjustments.

Opera rehearsals use a 
skilled piano accompanist, 
but once the company 
moves into the theater, 

the performers will have a Sitzprobe rehearsal (a German word 
meaning to sit and try out.) The Sitzprobe is a “sing-thru” with 
the orchestra and conductor, concentrating on the nuances of 
the music only without staging. It is the first time that the 
orchestra and singers put together the work that they have been 
doing in separate orchestra rehearsals and staging rehearsals. 

A piano tech rehearsal is held without costumes to let the singers get used to the set and give the set crew 
their first chance to practice scene changes. The next rehearsal is a piano dress rehearsal that adds costumes 
Finally, the orchestra dress rehearsal puts all the elements together: lighting, set changes, costumes, 
the orchestra, and the supertitles (the English translations of the words to the opera, called the libretto.) 
The supertitles will also be in operation at the final invited dress rehearsal.

The final dress rehearsal allows the last polish before the performance, and invited dress 
rehearsals add the final important element to the opera, an audience. Because of the strenuous 
nature of the singing, a singer may choose to “mark” on the final dress rehearsal in order to 
preserve their voices for all the performances. “Marking” does not have the same meaning 

in opera as it does in theatre. In theatre, it means just going through the blocking and the words of the lines. 
In opera, it specifically means that the singer may choose not to sing at full volume and not to push their voice 
to the utmost. The singing will still hold all the emotion and expression they have been working to convey from 
the music for the character. All of their acting will be at full power and with all the passion and conviction that 
opera requires. You will be their first audience; they are ready and excited to give you the story and the music.

Opera Dress Rehearsal

In the 
Studio

In the 
Theater

Technical           Dress 
Rehearsals and Rehearsals

Final 
Dress

TPAC’s Jackson Hall stage
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Short Explorations page 3

Breathe like Singers
The power of opera singer’s breath control is formidable. They must be able sing 

very complicated musical passages, to sustain long notes, and to project their 
voices without microphones. They work all the time on their abdominal muscles, 
particularly the diaphragm which runs along the bottom of the ribcage.

 ^ Pay attention to your breathing. What part of your body is moving? Place      
your hands on your stomach just below your ribcage and try to push them out 
slightly  as you breathe in.

 ^ Keep your hands in place, take a breath in, and say “ha!” You should feel         
your diaphagm jump under your hands.

 ^ Try to fill your lungs with the biggest breath you can, and let it out as slowly as you can with a hissing sound.

 ^ Try it again, and while you are hissing have a partner count how long you can make the hissing sound or 
(harder) how long you can make the sound “ahhh.”  If you were to practice this every day, you would build the 
muscle and be able to make sound for longer periods of time. This ability is a needed asset for an opera singer.

A few times during the performance, try to decide which passages would require the most breath control. 

Think Ahead
Watch for the following operatic details and consider the accompanying questions. 

Singspiel - Mozart and lyricist Emmanuel Schikeneder wrote The Magic Flute in this style. Unlike the style of other 
operas, which are sung-through with arias and recitative, singspiel inserts spoken dialogue to replace recitative.
Nashville Opera’s production will keep the arias in their original German, but the spoken sections will be in English.

 [ What would be the musical challenges in translating all the songs (arias) into English?

Modern language supertitles – Supertitles are the lyrics and libretto of opera translated into English and projected 
at the top of the stage for the audience to read. Director John Hoomes re-wrote the English translation to include 
more modern language and idiom. He believes that writing supertitles is an art form itself, and that it contributes  
to the overall concept used in staging the opera.

 [ How can the way supertitles are written change the audience’s perception of opera? 

Added characters – Watch for new non-speaking characters that John Hoomes added to The Magic Flute at the very 
end. The characters are played by children and are his own creation, but very much in the Mozart spirit.

 [ How much leeway should a director have to make changes in interpreting a classic opera?

Comedy - The character of Papageno provides a comic viewpoint to counter the serious nature of Tamino’s quest. 
Emmanuel Schikeneder first played the Papageno role he had written. He was reported to be a talented and funny 
improviser, and it is believed that his contributions as a performer were included in the final libretto to further     
define the character. John Hoomes has said that Papageno has a modern viewpoint that uses irony for comic effect.

 [ What characters in movies and television use irony for the same purpose?



Opera 101 ~ Hints to get the most out of opera
page 4

Step 1~Know the story! 
In opera, it is important to know as much as possible about what is going on beforehand, including the ending. 
Once the music, the voices, the setting, the lights, and the dramatic staging come together at the performance, 
audience members will be able to fit all the elements seamlessly together into the plot which becomes the 
springboard for the real power of opera.

Step 2~Experience the music!
Composers use many tools to communicate with music. They 
create melodies that evoke a variety of emotions. They use 
tempos (how slow or fast) and dynamics (how loud or soft) 
and rhythms (the frequency and pattern of beat.) They choose 
particular instruments to add color to the music they have 
written. Think of instrument choice as a type of painting for 
your ears. The term “soundscape” is often used in describing 
the music of an opera, and it can set the atmosphere, give 
information about characters, and the plot. What is it telling you?

Step 3 ~Understand the singers!
Opera singers are vocal athletes. They practice every day 
to exercise their vocal chords and their enormous breath 
control. The combinations of notes that they have to sing 
are very difficult, and the things that they can do with their 
voices are extreme. You can easily compare a regular singing 
voice and an opera singing voice to a weekend jogger and 
a gold-medal-winning Olympic track champion. BUT, the 
reason that their voices are prized is that they can express 
so much emotion on a grand scale.

Step 4~Plunge in!
This is the most important step. Everything about opera is over-the-
top, on the edge, enormous in every way. It’s an art form that thrives 
on its intensity and passion. Opera stories portray people at their 
ultimate highs and lows. The singers and the music communicate 
what the characters experience in ways that words alone cannot. 
You have to let go, allow yourself to stop thinking and analyzing 
and simply FEEL THE EMOTION! 

(with acknowledgements to Opera 101 by Fred Plotkin for idea organization above)

Nathan Gunn  as Papageno 
in Mozart’s The Magic Fllute

Simon Keelyside as Papageno 
in Mozart’s The Magic Fllute



OPERANASHVILLE

adult study guide
 THE
MAGIC
   FLUTE



Nashville Opera  
presents 

The Magic Flute 
 
Music by Wolfgang Amadeus Mozart 
Libretto by Emanuel Schikaneder  
First performance: Vienna, Theater auf der Wieden, September 30, 1791  

 
 

Cast 
 

John Hoomes, Stage Director 
Andy Anderson, Conductor 

 
Tamino Vale Rideout, tenor 
Pamina Jennifer Zetlan, soprano 

Papageno Tom Corbeil, bass-baritone 
The Queen of the Night Emily Hindrichs, soprano 

Sarastro Keith Miller, bass 
First Lady Denisha Ballew, soprano 

Second Lady Mary Schieb, soprano 
Third Lady Caitlin McKechney, mezzo-soprano 
Monostatos Gregory Spock, tenor 
Papagena Kristina Bachrach, soprano 

Speaker of the temple Ted Federle, baritone 
 
 

      
 
 
 
 
 
 
 
 
 
 
 

 
Sponsors 

Ingram (Guardian Sponsor) 
The HCA Foundation on behalf of HCA and the TriStar Family of Hospitals (Season Sponsor) 

Nashville Opera Guild, Metro Nashville Arts Commission, Tennessee Arts Commission,  
Sheraton Nashville Downtown Hotel, Seiler Pianos (Season Sponsors) 

 
Study Guide Contributors: 

Stuart Holt, Director of Education and Outreach 
John Park Horner, Arts Administration Intern 

 
 

Tickets 

Available at TPAC Box Office 
(615-782-4040) 

Or 
The Nashville Opera Offices 

615-832-5242 
www.nashvilleopera.org 

 

Performances 
 

Thursday, April 11, 2013, 7:00 PM 
Saturday, April 13, 2013, 8:00 PM 

 
Andrew Jackson Hall 

Tennessee Performing Arts Center 
Nashville, Tennessee 

 
Opera Insights Preview 
One hour prior to curtain 
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 The Story 
 

Act 1 

Scene 1: Tamino, a prince lost in a foreign land faints while being chased by a serpent. Three 
ladies in the service of the Queen of the Night appear and kill the serpent. When they leave to 
tell the Queen, the birdcatcher Papageno appears. Tamino hides as the birdcatcher sings of his 
life and longing for a wife. As Tamino comes out of hiding, Papageno boasts that he killed the 
serpent, himself. The three ladies reappear and claim responsibility for saving Tamino from the 
snake. They punish Papageno for lying by padlocking his mouth shut, and show Tamino a 
picture of Pamina, the Queen’s daughter. Tamino immediately falls in love with the girl’s picture. 
The Queen, arriving in a burst of thunder and lighting, tells Tamino that Pamina has been 
kidnapped by her enemy, Sarastro. She commands him to rescue her daughter.  The ladies 
give Tamino a magic flute and Papageno a set of bells to ensure their safety on the journey and 
send three spirits to guide them to Sarastro’s Temple.  

Scene 2:  Pamina is being chased by Monostatos, a slave of Sarastro. Papageno enters and 
frightens Monostatos away. He tells Pamina that Tamino has fallen in love with her and is on his 
way to rescue her.  Papageno wishes that he too could find someone to love.  

Scene 3:  Tamino is lead to Sarastro’s temple by the spirits. They explain that he will be 
successful if he remains faithful and truthful. Tamino is denied entrance at first, but then a priest 
appears and explains that it is the Queen, not Sarastro who is evil. After the priest leaves, 
Tamino attempts to let Papageno and Pamina know where he is by playing his flute. He hears 
Papageno’s bells and eagerly rushes off to meet them. Monostatos and his men chase 
Papageno and Pamina, but dance away when Papageno plays his magic bells.  Papageno 
hears Sarastro coming and becomes frightened. Pamina tells him that they must be brave and 
tell him the truth. When Sarastro enters, Pamina falls at his feet and begs for freedom. Sarastro 
explains that he cannot grant her freedom unless she is guided by a man. Monostatos enters 
with Tamino as a prisoner, but instead of being rewarded by Sarastro, he is punished. Tamino 
and Pamina are together for the first time and immediately fall in love with each other. Sarastro 
orders them to the Temple of Examination to test whether they are worthy of one another.  

Act 2 

Scene 1: The Council of Priests of Isis and Osiris enter, led by Sarastro. They decide that 
Tamino and Pamina are to be married and that Tamino will be Sarastro’s successor, but only if 
he passes their trials.  Sarastro sings a prayer to the gods Isis and Osiris to protect Tamino and 
Pamina throughout the trials.  
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Scene 2: Tamino and Papageno begin their instruction and a priest warns Tamino that this is 
the last chance to turn back. Tamino says that he’ll endure anything in order to win Pamina. 
Papageno tries to back out of the trials, saying that he doesn’t care much for enlightenment and 
all he wants is food, wine, and a wife. The priest tells Papageno that Sarastro has chosen a wife 
for him named “Papagena”, if he endures the trials. Tamino and Papageno then begin the first 
trial. They are required to remain silent, but the three ladies enter and begin to tempt and 
threaten them. Papageno can’t resist answering them, but Tamino speaks only to Papageno in 
order to warn him. Afterwards, one priest praises Tamino for his efforts, and another chastises 
Papageno and tells him that he will never find enlightenment. Papageno asks why, if Sarastro 
has already selected a wife for him, he must go through the trials. The priest tells him that it is 
the only way.     

Scene 3: Pamina sleeps as Monostatos watches her, lamenting that he has no one to love. As 
he decides to take a chance and kiss Pamina, the Queen of the Night appears. The Queen is 
determined to destroy Sarastro’s kingdom. She gives Pamina a dagger and demands that she 
kill Sarastro or face being disowned. Pamina refuses. Sarastro learns about the plot and 
Pamina begs for forgiveness for her mother. Sarastro comforts Pamina, telling her he has no 
thoughts of vengeance.  

Scene 4: Tamino and Papageno once again face a test of silence. An elderly woman enters 
and offers Papageno a drink of water. Despite his vow, he begins to talk to her. When he asks 
how old she is, she tells him she is eighteen years and two minutes old. Papageno laughs and 
says that she must have a boyfriend. She says that she does and that his name is Papageno. 
She leaves without revealing her name. Pamina arrives and tries to talk to Tamino, but he won’t 
speak to her. Pamina becomes upset, thinking that he no longer loves her.   

Scene 5: Papageno enters playing his bells and singing about his desire for a wife. The elderly 
woman returns and demands that Papageno marry her or remain alone forever. Reluctantly, 
Papageno promises to marry her. The elderly woman is then transformed into a young, 
attractive Papagena. Papageno rushes to her but before he can reach her, she is driven away 
by thunder and lightning.  

Scene 6: Overwhelmed by the loss of Tamino’s love, Pamina attempts suicide, but is stopped 
by the three spirits. They take her dagger and promise that she will see Tamino again soon.  

Scene 7:  Tamino enters and boldly declares himself ready for the final trial. Pamina calls for 
him to wait. Since the trial of silence has ended, she joins him and they enter the trial together. 
As they pass through the trial, the magic flute protects them, and they exit unscathed. The 
priests praise their victory. Papageno has given up hope of winning Papagena, and tries to hang 
himself. The three spirits intercede once again and remind him to use his bells. He uses them to 
summon Papagena and they are happily united. Monostatos joins the Queen of the Night as 
they plot to destroy Sarastro’s temple. However, they are overcome by sounds of raging water 
and thunder, and then cast into eternal night.  Sarastro welcomes the couples at the gate of his 
temple and unites them. All join in the final chorus, praising the triumph of Tamino and Pamina. 
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 What to Listen For 
 
ACT I 
 
“Der Vogelfänger bin ich ja” (The birdcatcher I am indeed!) 
- Papageno’s entrance aria.  This is his chance to introduce himself to the audience and show off his ability to play the 
panpipes. 
 
“Dies Bildnis ist bezaubernd schön” (This likeness is enchantingly lovely) 
- Tamino sees the portrait of Pamina for the first time. It is love at first sight. 
 
"O zittre nicht, mein lieber Sohn" (O tremble not, my dear son) 
- The Queen of the Night’s first aria and her stirring plea to Tamino to rescue her daughter.   It is a showcase for vocal 
agility and coloratura (elaborate embellishment in vocal music), capped with an F above high C. 
 
“Hm! Hm! Hm! Hm!” 
- A quintet scored for the three ladies, Tamino and Papageno.  It features comedic moments, words of caution and finally 
the presentation of the magic flute and magic bells. 
 
“Bei Männern, welche liebe fühlen” (In men, who feel love) 
- This simple and beautiful duet between Papageno and Pamina sings the praises of married life. 
 
“Es lebe Sarastro” (Long live Sarastro) 
- The full chorus heralds the arrival of Sarastro.  Filled with pomp and circumstance, it is a complete change from what we 
have heard up to this point in the opera.  
 
ACT II 
 
“O Isis und Osiris” (Oh Isis and Osiris) 
- Sarastro’s noble and solemn prayer.  He asks the two Egyptian gods to give Tamino and Pamina the strength to 
complete their trials. 
 
“Der Hölle rache” (The wrath of Hell boils in my heart) 
- The Queen of the Night’s “Revenge Aria”. Filled with rage, the Queen orders Pamina to kill Sarastro or she will no longer 
be part of the family.  This high flying aria spans two octaves and features dazzling coloratura. 
 
“In diesen heil’gen Hallen” (Within these hallowed halls) 
- Sarastro’s admonishment that no vengeance is allowed in the temple. Only love and forgiveness can guide the way. 
 
“Ach, ich fühl’s” (Ah, I feel it, it has disappeared) 
- Misunderstanding Tamino’s silence, Pamina believes that this is the end of their love. This aria is heartbreakingly 
beautiful and tinged with sadness. 
 
“Ein Mädchen oder Weibchen” (A girl of a little wife) 
-Papageno longs for a sweetheart or a wife to call his own. 
 
“Pa…Pa…Pa…” 
- Papageno finds his Papagena and they sing of a very LARGE family. 
 
"Heil sei euch Geweihten" (Hail to you who are consecrated!) 
- The final chorus sings the praises of Tamino and Pamina for passing their trials and gives thanks to the gods. 
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 A Little Background 
 

The Magic Flute was Mozart’s last dramatic composition and would become an immediate and 
lasting success.  In 1780, Mozart met Emanuel Schikaneder, an actor, singer and theatrical 
impresario in Salzburg.  The two became good friends and Mozart attended many of the 
performances presented by Schikaneder’s troupe.  In 1788 Schikaneder took charge of the Theater 
auf der Wieden in a suburb of Vienna.  The theatre specialized in homemade entertainment – fairy 
tale plays in foreign backgrounds with improvised dialogue, spectacular scenic effects and nods to 
current events and personalities. Schikaneader asked Mozart to contribute music to several of his 
works.  He provided several simple, short musical numbers but Schikaneder wanted to produce a 
larger piece entitled The Magic Flute. Mozart was unsure about writing music for a larger work with 
this group, but he needed the money. 

The two used an existing story that revolved around a good fairy whose daughter needs rescuing 
from the clutches of a wicked magician. The hero has a magic flute as his chief weapon. They 
utilized the structure of this story through act one, but then decided to take a different tack in act two.  
It is unclear whether they feared competition from another existing piece or if they wanted to create a 
piece that glorified Freemasonry.   

Masonry was extremely popular during the eighteenth-century and counted Mozart and Schikaneder 
as well as Voltaire, Goethe and Haydn as members. Mozart and Schikaneder both felt that this 
change in plot would not only celebrate Masonry, but increase the theatrical effectiveness. 

Thus the piece is filled with Masonic symbolism and meaning. Masonic virtues, ornaments and tools 
go in threes, hence the use of three chords in the overture, the three ladies and three genii, and 
Tamino knocking three times on the temple door.  Initiation is also a large part of the Masonic order. 
They must submit themselves to trials and the sharing of knowledge.  This knowledge can never be 
shared with “non-Masons”. Tamino and Papageno are given some of this knowledge, but they must 
not speak to anyone. This of course causes problems for Pamina and Tamino, but they survive this 
trial and triumph in the end. Finally, there is the idea of light versus dark. The Queen represents the 
night, or darkness and Sarastro represents the daytime, or light. This darkness is also represented 
when Tamino is blindfolded, casting him into darkness.  All of these would have been known to 
Masons in the audience, but to the non-Mason they merely appeared to be part of the story. 

Both men had experience writing for the troupe and kept the skills of the singers in mind when 
working on the piece.  The singers of the premiere would include both virtuosi and ordinary comic 
actors, asked to sing for the occasion. The vocal lines for Papageno and Monostatos often start first 
in the strings so the singer can find their pitch, and are frequently doubled by instruments. In 
contrast, the Queen of the Night evidently did not need such help: this role is famous for its difficulty. 
In ensembles, Mozart skillfully combined voices of different ability levels. 

The musical numbers alternated with spoken dialogue in a style known as Singspiel. This musical 
style reached its peak in the late eighteenth and early nineteenth centuries. It was a perfect fit for the 
troupe as the characters were often lower middle-class and exhibited more simple or humble virtues 
than those from serious opera settings. Papageno and Papagena are the perfect examples of these 
characters.  The settings for the singspiels tended to be rural, foreign, or exotic, such as in The 
Magic Flute. 

On December 28, 1791, two months after the premiere and three and a half weeks after Mozart's 
death, his widow Constanze offered to send a manuscript score of The Magic Flute to the electoral 
court in Bonn. Nikolaus Simrock published this text in the first full-score edition in 1814. 
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Berlin Philharmonic
Deutsche Grammophon (1964) 
 
Pamina – Evelyn Lear 
Tamino – Fritz Wunderlich 
Papageno – Dietrich Fischer‐Dieskau 
Sarastro – Franz Crass 
Queen of the Night – Roberta Peters 
Conducted by Karl Böhm 

Vienna Philharmonic
Decca (1970) 
 
Pamina – Pilar Loengar 
Tamino – Stuart Burrows 
Papageno – Hermann Prey 
Sarastro – Franz Crass 
Queen of the Night – Christina Duetekom 
Conducted by Georg Solti 

Metropolitan Opera Orchestra
Sony Music (2006) 
 
Pamina – Ying Huang 
Tamino – Matthew Polenzani 
Papageno – Nathan Gunn 
Sarastro – René Pape 
Queen of the Night – Erika Miklosa 
Conducted by James Levine 

Metropolitan Opera Orchestra
Deutsche Grammophon (1991) 
 
Pamina – Kathleen Battle 
Tamino – Francisco Araiza 
Papageno – Manfred Hemm 
Sarastro – Kurt Moll 
Queen of the Night – Lucina Serra 
Conducted by James Levine 
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 About the Composer 
 

 
Wolfgang Amadeus Mozart (1756-1791) is probably one of the 
most well known, prolific, and enduring composers to have ever 
lived.  Having written over six hundred known compositions, the 
sheer body of work he completed during his lifetime is nearly 
unparalleled.  
 
Mozart was born on January 27, 1756 to Leopold and Anna Maria 
Mozart. Wolfgang’s only sibling to survive infancy was his sister, 
Maria Anna (nicknamed “Nannerl”), who was five years older. 
Leopold was a composer and musician who worked at the court of 
the Archbishop of Salzburg. His musical affinity and talent were 
inherited by both his children. The family toured Europe 
extensively, displaying their prodigious talent (think Partridge family 
meets 18th century Europe.)  

 
In 1773, Wolfgang was employed at the Salzburg Court by Prince-Archbishop Colleredo. The 
employment lasted a brief four years, but provided opportunity to compose in many genres. 
After becoming frustrated with his situation in Salzburg due to low wages and other matters, he 
went on to brief stints in Paris, Mannheim, Salzburg again, and Munich before settling in Vienna. 
Here, he established himself as a freelance musician and composer, due in large part to the 
premiere of his opera The Abduction from the Seraglio in 1782. Later the same year, Mozart 
married Costanze Weber.  
 
In 1784, Mozart met and befriended fellow composer Franz Joseph Haydn. He and Haydn 
frequently played together in string quartets and Haydn was full of praise for Mozart. In August 
of that year, Mozart became a Freemason, the influence of which is reflected in The Magic 
Flute. In the mid 1780s, Mozart enjoyed a period of financial success and lived a somewhat 
lavish lifestyle, but by the end of the decade, his success began to fade. He found himself 
unable to book public concerts, due in large part to the ongoing Austro-Turkish War. He never 
stopped working and his financial situation began to turn around in 1791 while he was writing 
his requiem and final operas La Clemenza di Tito, and The Magic Flute. Around the time of the 
Magic Flute premiere Mozart became quite ill.  While there are many speculations about his 
illness, the most widely accepted is rheumatic fever, which lead to his death in December 1791. 
 

Other Notable Operas          
The Magic Flute was the last opera completed of the 22 written by Mozart. Here’s how it 
compares chronologically to other notable operas of Mozart’s:  
 
Idomeneo, 1780-81 
Le nozze di Figaro, 1785-86 
Don Giovanni, 1787 
Così fan tutte, 1790 
La Clemenza di Tito, 1791 
The Magic Flute, 1791 
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 About the Librettist 

 
 
Emmanuel Schikeneder (1751-1821) was a librettist, 
singer, composer, impresario, and dramatist. He began 
his schooling in Regensberg in the early 1770s and 
began performing opera and Singspiel. In 1774, he 
landed a job at Innsbruck. The following year, his 
Singspiel Die Lyranten premiered here, became an 
immediate success, and helped to establish his career. 
In 1777, he married Eleonore Arth, an actress in the 
theatrical troupe with which he performed. In 1778, he 
became the manager of the troupe.  
 

 
It was in 1780 during a stay in Salzburg when he met the Mozart family. 
They soon became good friends and enjoyed such pastimes as throwing 
darts. In 1789 Schikeneder’s troupe settled in Vienna when they became 
the resident troupe of the Theater auf der Wieden. Here, they premiered 
Mozart’s opera The Abduction from Seraglio in 1789. 
 
In addition to writing the libretto for The Magic Flute, Schikeneder also 
performed the role of Papageno at the premiere and several subsequent 
performances. The success of The Magic Flute enabled Schikeneder to 
have a new theater built in 1801.  The Theater an der Wien was the 
largest, most upscale theater of time. (It hosted the premieres of 
Beethoven’s second, third, fifth, and sixth symphonies as well as his only 
opera, Fidelio.) After his collaborations with Mozart, Schikeneder 
continued to produce works in which he portrayed the main character. 
Throughout his lifetime, he wrote approximately fifty-five theater pieces 
and forty-five libretti.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Schikaneder playing the role of 
Papageno in The Magic Flute.  
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 Of Further Interest 
 
World Events in 1791 Timeline: 
 
March, 4   Vermont was admitted as the 14th state 
 
June, 20   Flight to Varennes: The French Royal Family attempted to flee Paris during the 
French revolution in order to create a counter-revolution. This incident created more hostility 
towards the French Monarchy and led to charges of treason which later ended in the execution 
of Louis XVI 
 
July 8 Fellow composer Franz Joseph Haydn was awarded an honorary doctorate at Oxford  
 
August 6   Construction of the Brandenburg Gate was completed  
 
November 21   Colonel Napoléon Bonaparte is promoted to full general and appointed 
Commander-in-Chief of the Armies of the French Republic  
 
December 15   The United States Bill of Rights was ratified  
 
 
Mozart Factoids 
 
Works by Mozart are catalogued by their “Köchel Number.” Ludwig von Köchel, the catalogue’s 
namesake, was a writer, composer, geologist and acclaimed botanist.  In 1862, he published a 
catalogue that attempted to arrange every known work of Mozart in chronological order. Since 
then, there have been eight total editions published, in order to account for newly discovered 
works and to maintain accuracy. Although new works are still being added to the catalogue, 
there were 626 works listed in Ludwig von Köchel’s original catalogue. The first work listed was 
written by Mozart at the age of five, and the catalogue runs up until the time of his death.   
 
 
Mozart and wife, Constanze, had six children, only two of which survived childhood. Their 
names were Karl Thomas and Franz Xavier. Karl Thomas Mozart became a businessman, and 
Franz Xaver Mozart followed in his father’s footsteps as a composer and musician.  
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 On Operatic Voices 
 
All classical singers fall into one of the categories listed below.  A singer cannot choose his/her voice-type…it is 
something he/she is born with.  Composers usually assign a voice type to a character based on his/her personality or age.  
Read these descriptions for specific examples. 

 
 
Women  
  
Soprano:  The highest female voice, with a range similar to a violin.  In opera, the soprano 
most often plays the young girl or the heroine (sometimes called the Prima Donna), since a 
high bright voice traditionally suggests femininity, virtue and innocence. Most women are 
sopranos.  In Mozart’s The Magic Flute, Pamina and the Queen of the Night are sung by 
a soprano. 
 
Mezzo-Soprano:  Also called a mezzo; the middle female voice similar to an oboe in 
range.  A mezzo’s sound is often darker and warmer than a soprano’s.  In opera, 
composers generally use a mezzo to portray older women, villainesses, seductive 
heroines, and sometimes even young boys. Mezzo-Sopranos also often serve as the friend 
or sidekick to the soprano. In The Magic Flute, Third Lady is sung by a mezzo-soprano.   
 
Contralto:  The lowest female voice, similar in range to a clarinet.  Contraltos usually sing the 
roles of older females or special character parts such as witches and old gypsies.  A true 
contralto is very rare – some believe they don’t exist at all!  There are no contraltos in Magic Flute. 
 
 
Men   

 
Counter-tenor:  The highest male voice, which was mainly used in very early opera and oratorio 
(a genre of classical vocal music similar to opera but generally based on a religious topic and 
accompanied by a choir).  The voice of a countertenor sounds very much like a mezzo-soprano’s 
voice and they often sing the same repertoire.  Like the contralto, true countertenors are very rare.  
There is no counter-tenor in The Magic Flute.  
 
Tenor:  Usually the highest male voice in an opera.  It is similar to a trumpet in range, tone, color, 
and acoustical ring.  The tenor typically plays the hero or the love interest in an opera.  The roles 
of Tamino and Monostatos in The Magic Flute are sung by tenors.   
 
Baritone:  The middle male voice, close to a French horn in range and tone color.  The baritone 
usually plays villainous roles or father-figures.  In Magic Flute, Papageno is a baritone.   

 
Bass:  The lowest male voice, it is similar to a trombone or bassoon in range and color.  Low 
voices usually suggest age and wisdom in serious opera.  In Magic Flute, Sarastro is a bass.  
  

Minnie, in Puccini’s Girl of the 
Golden West is sung by a soprano. 

Canio, in Leoncavallo’s            
I Pagliacci is sung by a tenor. 
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 About our Cast 
 
 
The Nashville Opera is honored to present the following artists in this production of The Magic Flute: 

 

Stage Director 
John Hoomes, General & Artistic Director of Nashville Opera 
Nashville Opera Credits: Elmer Gantry, Samson & Deliah, Il Trovatore, Aïda, Roméo & 
Juliette, Salome 
Other Appearances: Florentine Opera, Augusta Opera, Mobile Opera, Opera New Jersey, Indianapolis 
Opera 
 
 
 
 

 
 
Conductor  
Andy Anderson, Artistic Director of Mobile Opera 
Nashville Opera Debut 
Other Appearances: Lyric Opera of Kansa City, Light Opera of Oklahoma, Amarillo 
Opera, Kansas City Civic Orchestra 
 

 
 

 
Tamino 
Vale Rideout, tenor 
Nashville Opera Credits: Elmer Gantry, The Fall of the House of Usher 
Other Appearances: Hawaii Opera Theatre, Central City Opera, Florentine Opera, 
Tulsa Opera 

 
 
 

 
 
Pamina 
Jennifer Zetlan, soprano 
Nashville Opera Credits: The Fall of the House of Usher 
Other Appearances: Metropolitan Opera, New York City Opera, Seattle 
Opera, Santa Fe Opera 

 
 
 
Papageno 
Tom Corbeil, bass-baritone 
Nashville Opera Debut 
Other Appearances: Eugene Opera, Florida Grand Opera, Canadian Opera Company, 
Michigan Opera Theatre 
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Queen of the Night  
Emily Hindrichs, soprano 
Nashville Opera Debut 
Other Appearances: English National Opera, Lyric Opera of Chicago, Seattle Opera, Oper 
Frankfurt 
 
 
 
 
 
 
 
 
 
 
 
Sarastro  
Keith Miller, bass 
Nashville Opera Debut 
Other Appearances: Metropolitan Opera, Florida Grand Opera, Seattle Opera, 
Washington National Opera 

 
  
 
 
 
 
 
First Lady 
Denisha Ballew, soprano 
Nashville Opera Debut 
Other Appearances: Knoxville Opera, Knoxville Symphony Orchestra, Kennedy Center for the 
Performing Arts 
 
 
 
 

 
 
 
 
 
 
Second Lady 
Mary Scheib, soprano 
Nashville Opera Credits: Opera on the Mountain 2010 
Other Appearances: Natchez Festival of Music, Pine Mountain Music Festival, Indianapolis 
Opera 
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Third Lady 
Caitlin McKechney, mezzo-soprano 
Nashville Opera Credits: Cenerentola, Mary Ragland Young Artist 
Other Appearances: Opera New Jersey, Sarasota Opera, Opera Santa Barbara, Des Moines 
Metro Opera 
 
 

 
 
 
 
 
 
Monostatos/First Armored Man 
Gregory Spock, tenor 
Nashville Opera debut: Mary Ragland Young Artist 
Other Appearances: Opera Manhattan, Chelsea Opera, Long island Opera 

 
 
 
Papagena 
Kristina Bachrach, soprano 
Nashville Opera Credits: Cenerentola, Mary Ragland Young Artist 
Other Appearances: Opera Company Philadelphia, Gotham Chamber Opera, Tanglewood Music 
Center 
 
 
 
 
 
 

 
 
 
 
 
Speaker of the temple/Second Armored Man 
Ted Federle, mezzo-soprano 
Nashville Opera debut: Mary Ragland Young Artist 
Other Appearances: Opera New Jersey, Sarasota Opera, Opera Santa Barbara, Des Moines 
Metro Opera 
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Aladdin Industries Foundation, Inc.
American Airlines
American Constructors
AT&T
The Atticus Trust
Bank of America
Baulch Family Foundation
Belle Meade Exterminating Company
BlueCross BlueShield of Tennessee
BMI
Brand Imaging
Bridgestone Americas Trust Fund
The Broadway League
Brown-Forman
Café Coco
Caterpillar Financial Services Corporation
Central Parking
Classic Party Rentals
Coca-Cola Bottling Co.
Community Foundation of Greater Chattanooga
The Community Foundation 
 of Middle Tennessee
Compass Executives
Corrections Corporation of America
Creative Developers, LLC
Delek U.S. Holdings
Delta Dental of Tennessee
Dollar General Corporation
Dollar General Literacy Foundation
Dunn Bros. Coffee
Earl Swensson Associates, Inc.
Enterprise Holdings Foundation
Ezell Foundation
FedEx Corporation
FirstBank
The Franklin Center for Skin & Laser Surgery
Patricia C. & Thomas F.  Frist Designated Fund*
Gannett Foundation
Gaylord Entertainment Foundation
Grand Avenue
GroupXcel
HCA Foundation on behalf of HCA and 
 the TriStar Family of Hospitals
HCA-Caring for the Community
Hirtle, Callaghan & Company
Ingram Charitable Fund*
Ingram Industries
IronHorse Farms
Krispy Kreme Doughnut Corporation

Landis B. Gullett Charitable Lead Annuity Trust
The Mall at Green Hills
Dan J. and Fran F. Marcum Advised Fund*
Mary C. Ragland Foundation
MDM Covenant Insurance
Meharry Medical College
The Melting Pot
The Memorial Foundation
Metro Nashville Arts Commission
Miller & Martin, PLLC
Monell’s Dining and Catering
Music City Tents and Events
Nashville Convention and Visitors Bureau
National Endowment for the Arts
National Health Investors
The NewsChannel 5 Network
Nissan North America, Inc.
NovaCopy
The Pfeffer Foundation
Pilot Corporation
Justin and Valere Potter Foundation
Premier Parking / Public Square Garage
Publix Super Markets Charities
Purity Foundation
Raymond James
The Rechter Family Fund*
Regions Bank
Sargent’s Fine Catering
Sheraton Nashville Downtown
Skanska
Irvin and Beverly Small Foundation
South Arts
Southern Joint Replacement Institute
SunTrust Bank, Nashville
Target
The Tennessean
Tennessee Arts Commission
Vanderbilt University
VSA Arts Tennessee
Waller Lansden Dortch & Davis
The Walt Disney Company
Washington Foundation
Wells Fargo
Wolf Trap Foundation for the Performing Arts
Wright Travel Agency
XMi Commercial Real Estate

 
*A fund of the Community Foundation of Middle 
Tennessee

TPAC Education is supported in part by the generous contributions, sponsorships, and in-kind gifts 
from the following corporations, foundations, government agencies, and other organizations.

HOT Transportation grants
 underwritten by

Special thanks 
to the 

Mary  C. Ragland 
Foundation 

for support of 
Nashville Opera’s 
Cinderella

THANKS 
to our 
SPONSORS

Season Sponsor



TPAC EDUCATION 
P.0. Box 190660 

Nashville, TN 37219
615-687-4288
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